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PHILANTHRO

O 2000ness

bright spring morning in

Sutton, Surrey, on the out-

skirts of London, and a party

of American philanthropists

has gathered for a tour of the
Institute of Cancer Research’s modern
campus. Four of the nine visitors have
flown in from Chicago for this two-day
programme of lectures and sessions with
the Institute’s research scientists, which
will culminate with a fundraising gala
dinner at the Saatchi Collection. All
have been convened by Karen Young,
an American-born former manage-
ment consultant now based in Toronto,
who as chief development officer of the
Institute’s Global Foundation is striv-
ing to establish an international
donor base for this small yet sig-
nificant cancer charity. Her hope
is that these “donor prospects”™
will be inspired by what they
learn to commit to substantial donations
and become ambassadors for the charity.

Young is admirably frank about why
the ICR is looking across the Atlantic
for funding. Americans, she points out,
“give far more philanthropically than
any other nation”, but they need to be
motivated. “No one gets up in the morn-
ing and says, Tm going to give $1m to
charity today. In the US fundraisers ask
you to buy what they are selling” What
she has to offer is a realistic hope of, if
not yet a cure, then life-prolonging treat-
ments for some forms of cancer.

Her mother’s life, she adds, was pro-
longed for nearly five years after her
diagnosis with late-stage ovarian cancer by
carboplatin, a chemotherapy drug devel-

how to spend it

oped by the ICR. This time allowed her to
“fit in a decade’s worth of living”, enabling
her to dance at both her children’s wed-
dings and further her accounting career.
“Life doesn't stop with a cancer diagno-
sis,” adds Young, grateful her mother lived
to see her gain her MBA and “visit me
frequently after I moved to London”.

The development of carboplatin is just
one of the ICR’s achievements. Founded
in 1909 — this year’s anniversary motto is
“Help make our first centenary our last”
— it is the institute that first suspected a
link between smoking and lung cancer;
discovered that the basic cause of cancer
is DNA malfunction, which has led to the
isolation of various cancer-related genes;

TheCR offers a realistic hope of life-prolonging
treatments for some forms of cancer.

and has launched 10 major drugs in the
past decade. Current research likely to
lead to a significant breakthrough in can-
cer treatment includes the identification
of the LOX enzyme, which is critical to
the development of metastasis (secondary
cancer), which is responsible for 90 per
centof cancer-related deaths.

“LOX works by sending out signals
to prepare a new area of the body for
the cancer to set up camp,” explains Dr
Janine Erler, the scientist leading the
project and one of the dozen research
staff with whom potential donors spent
time. “Without this preparation proc-
ess the new environment would be too
haostile for the cancer to grow. If we can
interrupt the body’s ability to prepare
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new locations for the cancer to spread to,
we can effectively prevent metastasis.”

Though the ICR ranks as the UK’
leading academic research centre, it is
largely funded by other charities (Cancer
Research UK provides 32 per cent of its
income). By 2020, however, it hopes to
have increased its fundraising income to
£15m a year, through targeted campaign-
ing. So was this trip a good start? “It went
really well” says Young, “We have verbal
commitments from everyone who came.
Several offered to become ambassadors for
the Institute and host gatherings with our
scientists in their homes, so that they can
meet other potential donors in the States.”

For Young, whose involvement with the
ICR began when she made a dona-
tion in memory of her mother, an
advantage of giving to a smaller
charity like this is the personal
relationship she’s forged with the
Institute, the contact with the scientists,
and what she calls simply the “gratitude
and respect” of the organisation. The ICRs
presentations play not “on heartstrings, or
pretty or sad stories”, she says, but on facts,
and this, she believes, impresses potential
donors. Support an institution on the scale
of New York’s Memorial Sloan-Kettering —
the largest cancer hospital in the world,
whose revenue from philanthropy in 2007
was $239m — and you have to donate a
minimum $250,000 to get a minuscule
credit in the annual report. At the ICR,
they thank you in person for far smaller
sums than that. 4 CLAIRE WRATHALL
Institute of Cancer Research, wwwicr.
ac.uk. Cancer Research UK, www.cancer
researchuk.org.
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ucia van der post

what's the most bothersome problem when it comes

to holiday packing? Shoes, | bet, is what most women
would say. It's not easy to find a shoe that looks right on
the beach, in the restaurant, the church and at the party.
So welcome to Aruna Seth's jewelled sandals. Travel in
Converse and pack these, and you'll e set. They'd loak
at home in most social gatherings and they're pretty
enough to give some aesthetic pleasure, too.

Aruna Seth is a new arrival on the
cobbling scene. Though British, she has
an exotic background with an Indian
father and a mother whose family
came from Jamaica. She specialises
in enchantingly pretty footwear
and provided all the shoes for
a recent Arabian Fashion World
show. We're reliably informed that
the fashion set has fallen upon her
designs with cries of delight. The
sandal shown here is £395 but she
has an equally pretty onein baby
pink grosgrain with a jewelled
decoration for £195, her starting |
price. For those who wouldn't
be seen even on the beach
without more of a heel, she
makes higher versions toa.

At the moment Seth doesn't
have astore of her own (one
is planned for September in
London), so buy them online or
call for a private appointment.
Anuna Seth, 020-8773 7459;
www.arunaseth.com.

PLEA-SURE ZONE
lucien pellat-finet

Ultimately, material possessions do not mean

‘ alot to me. | love having certain items but nat
for the sake of ownership, and if | had to give them up it
would not worry me because | would have the memaory.
I have some artworks - | have always loved art, ever since
Iwas five and my parents took me to Matisse's Rosaire
chapel at Vence inthe South of France, where | was
amazed by the brilliant stained glass.

Iwanted to be an artist, and | even took a three-year
sabbatical a decade ago to tryand make it, but it seems
I am better at fashion. As a designer | collaborated with
artists before it was fashionable, starting with an orchid
design that Marc Quinn did for my cashmere, and now |
am involved with Japanese art and artists. My collections
sell very well in Japan and | go there three times a year
- | enjoy the quietness and politeness of its society.

Manga art is very inspiring for my designs - it's
superficially cute and pop-arty, but the underlying
violence is intriguing. | did a collaboration with Takashi
Murakami and | have a painting and a sculpture by him.
My favourite artist is Mariko Mori - her photographs and
videos are dream-like but she
always puts herself at the
centre, in some trauma.
This work of hers,
Connected World 5,
makes me feel at
peace and joyful.
But one day |
expect I'll sell it
all and start again,
as life goes in

a different ’ ’
circle.
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